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Inspired by Isaac Asimov’s I-Robot and using imagery 
generated by artificial intelligence, I formed a series of 
digital outcomes focusing on themes of evolution and 
exploring retro/outdated technology. 

The typeface featured within this body of work was 
also an outcome, developed using a Gameboy Camera 
Emulator to manipulate letter forms.

Experimental Visual 
Project: I, Robot





[ART]ificial is a concept for a collaborative website 
showcasing generative and code based design, with 
layouts for each page being generated using code.

[ART]ificial Website



Starting as a small project in the summer of 2021, Scans 
in the Sky aims to explore the heavens above through 
the use of portable scanning technology. Scans turned 
collaborative in 2022, releasing an independent zine 
working with SCUFF Zine (@scuffzine).

Scans in the Sky



Entries for the annual student design competition held by 
the Society of Publication Designers. With the theme being 
‘Fashion/Lifestyle’, I covered both NFTs + Music (The Wombats).

SPD Competition 2022

the sale of a 
piece of crypto 
art consumed as 
much energy as 
the studio uses 
in two years. 
now the artist 
is campaigning 
to reduce the 
medium’s carbon 
emissions.?”

045: The New NFT044: The New NFT

Writer: Miranda Davenport

T
WO YEARS AGO, Joanie 

Lemercier, a French artist 

knWown for his perception 

bending light sculptures, 

took on a new role as a climate 

activist. He attended protests 

against coal mining, projecting 

lasers onto excavators and 

government offices with dramatic 

effect, and began a campaign 

demanding Autodesk stop selling 

its design software to fossil 

fuel operations. He also took 

a closer look at his own energy 

use, which included a hefty 

heating bill for his studio in 

Brussels, electricity for the 

high end computers to render his 

creations, and dozens of flights 

each year to exhibitions around 

the world. 

He tracked it all down to the 

watt and vowed to reduce his 

energy use by 10 percent each 

year, a goal he had successfully 

met. Then, a few months ago, in 

the course of a few minutes, 

his progress was erased. The 

culprit was Lemercier’s first 

blockchain drop. The event 

involved the sale of six so 

called nonfungible tokens, or 

NFTs, which took the form of 

short videos inspired by the 

concept of platonic solids.  
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The works were placed for 

auction on a website called 

Nifty Gateway, where they 

sold out in 10 seconds for 

thousands of dollars. The sale 

also consumed 8.7 megawatt 

hours of energy, as he later 

learned from a website called 

Cryptoart.WTF. That figure 

was equivalent to two years 

of energy use in Lemercier’s 

studio. Since then, the art has 

been resold, requiring another 

year’s worth of energy. The 

tally was still climbing. The 

problem, as Lemercier saw it, 

went well beyond himself. 

His fellow artists were 

becoming millionaires overnight 

as the cryptoart world 

exploded. But so was their role 

in emitting carbon. Artists 

didn’t seem to understand 

the scope of this problem 

Lemercier himself hadn’t and 

the platforms making the sales 

didn’t seem interested in 

clarifying. Cryptoart, or NFT 

art the field’s practitioners 

haven’t quite settled on 

the terminology is having a 

moment of massive, headline 

grabbing sales. Last month, 

an animated image of Nyan Cat, 

the popular meme of a rainbow 

shooting feline made out of a 

PopTart, sold for $660,000 in a 

blockchain sale.  

The latest bid in an ongoing 

Christie’s auction for an NFT 

by Beeple, an artist known for 

his playfully grotesque takes 

on current affairs, is $3.5 

million. But those are just the 

tip of a rollicking industry. 

Works by lesser known artists 

routinely sell for thousands of 

dollars, and a booming subgenre 

of TikTok videos advise viewers 

on how to quickly flip them for 

a tidy profit. 

The numbers hardly make 

sense to anyone, and the same 

has been said of some of the 

artwork listed for sale. But 

that was also recently true 

for the prices of GameStop 

stock and Dogecoin. It’s 

a strange, heady time for              

digital speculators.

Still, there are signs of 

substance underneath it all. 

It’s easy to look at NFTs 

and say, OK, this is Beanie 

Babies,says Jill Carlson, a 

venture capitalist who invests 

in blockchain technology. That 

had been her own stance for 

years, when the NFT art world 

was defined by Cryptokitties, 

collectible cartoon cats 

that briefly sold for tens 

of thousands of dollars. 

Ridiculous then but pennies 

compared to now.She changed 

her mind recently after seeing 

the interest of artists who 

had established themselves 

independently of blockchain 

hype people like Lemercier. 

Some of the NFTs Carlson saw 

even looked like actual art. 

The prices are still totally 

outrageous,she adds. But both 

things can be true at once.

For digital artists, the 

attraction of blockchain is a 

new model of ownership. Crypto 

art is no more secure from 

copycats than anything else 

posted on the internet a person 

could easily record a video or 

screenshot an image and proudly 

display the replica on their 

desktop. But with an NFT, the 

owner buys a verified token 

providing digital evidence that 

the art is theirs a bit like an 

artist’s signature. The idea is 

to offer some semblance of the 

authenticity that is naturally 

bestowed on physical art. 
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“if you look at 
how much energy 
we are going 
to spend in the 
meantime, it’s 
ridiculous.””
Fanny Lakoubay, Crypto art collector and adviser.



As part of my graduate showcase to promote my work, I had 
to redesign an iconic record sleeve, I chose Discovery by Daft 
Punk and used the software Blender to render my imagery.

DISCOVERY REDESIGN



Featuring AI Generated Imagery, Projections and Code 
Posters, this social media account shares my journey within 
digital technology so far and my thoughts about its developing 
future. You can follow the project online: @almostpeopleproject

ALMOST PEOPLE: 
Life in the Age of Technology





As well as a series of digital imagery and experimentation, I 
also created a physical final outcome for the project, focusing 
on the main storyteller of I, Robot: Dr Susan Calvin and her 
work on the developing robotics. 

Final Outcome: I, Robot Project


